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Course Description:

An introductory survey of the patterns and practices associated with the intersection of music, society, and commerce from the early 19th century to the present. Topics may include songwriting, publishing, performance, education, intellectual property law, music licensing, artist management, concert promotion, music products industry, arts administration, cultural policy, recording industry, music journalism, theatre, film, broadcast and digital media. Both for profit and nonprofit enterprise will be examined as well as the complex interrelationships between economic, social, and cultural forces that motivate them.
The methodology of the class will include lecture, multimedia presentation, in-class and online discussion, assigned reading, reading reviews, and both subjective and objective written examination. This course is a required component of the Music, Media, and Enterprise minor and may be chosen as an elective for the Bachelor of Arts in Music.
Selected Goals & Objectives:

Students will have the opportunity:

· To study the history of cultural, social, and economic enterprise in music
· To increase awareness of  the for-profit and nonprofit structures and institutions of music, including music marketplaces, cultural commons, and how they interconnect

· To explore available career options in music

· To demonstrate understanding of the materials presented by participating in class and online discussions, written reviews of assigned reading, and by written examination

Texts: 

Required.  Purchase in Bookstore or online (Amazon.com and the like):
· Fink, Michael. Inside the Music Industry: Creativity, Process, and Business
· Krasilovsky, M. William. This Business of Music, 10th Edition. 
On reserve in Music Library:
· Karmen, Steve. Who Killed the Jingle?
· Schwatz, Evan and Jonathan Alderman. Sonic Boom.
· Other readings as assigned, in library, online, or via Carmen
Online Resources via Carmen:

· This course will be managed using Carmen  

· The syllabus, scheduling information, other study materials, assignments, email (to instructor and other students), and student grade information will be available via Carmen.

· It is every student’s responsibility to check the Carmen page for this course regularly in order to stay informed about assignments, scheduling, and content changes.

Grades:

· Four written examinations, including short essay questions, each worth 20% of the final grade

· Four written reviews of assigned readings, consisting of a one page annotated bibliography of the source and an assessment of its value to contemporary music enterprise.  Worth a total of 10% of the final grade.
· Informed, prepared participation in class and online discussion, worth 10% of the final grade. Participation requires the following elements: attending class and joining online chats; carefully preparing all reading assignments before class or online chat; paying attention at all times; and avoiding distracted or distracting behavior (such as using electronic devices for non-course related activities, reading or conversing about non-course related material, or acting inappropriately toward other students, guests, or the instructor). You should listen to others, respond to ideas proposed by your classmates, ask relevant questions of the instructor, attempt to answer the instructor's questions, and take responsibility for keeping the discourse on track. Attendance, active engagement with the course materials, and appropriateness of comments and behavior will be assessed at each week.
· The following grading scale is used for assigning grades in this course.  Normal rounding rules apply and a grading curve is not used.

	A
	A-
	B+
	B
	B-
	C+
	C
	C-
	D+
	D
	E

	93+
	92-90
	89-88
	87-83
	82-80
	79-78
	77-73
	72-70
	69-68
	67-60
	59-


· Note:  To protect student confidentiality grades will never be provided by phone or email. Grades will only be available via Carmen or during office hours.

Attendance:

Attendance is highly recommended because:

· Tests will draw heavily on class lectures, presentations, and discussion. Reading alone will not be enough to be successful in this class.

Policies & Expectations:

· Permission to make-up an examination is not automatic.  Request permission, in writing (email is preferred), in advance. Makeup examinations will be scheduled only when the instructor approves your request.

· Since coming in late or leaving early tends to be disruptive, please try to avoid doing so.

Code of Conduct
The OSU Code of Student Conduct (http://studentaffairs.osu.edu/resource_csc.asp) provides specific expectations regarding scholastic dishonesty, which includes, but is not limited to, cheating and plagiarism. Under no circumstances will ignorance of OSU’s academic dishonesty policies be considered an excuse for activities that violate those policies. If you have questions, visit the website above and see, “Sec. 203. Scholastic Dishonesty.”

Students who violate this policy will receive a zero for the assignment in question. The decision to pursue academic dishonesty charges with the Office of Student Judicial Affairs will be decided on a case-by-case basis.

Classroom Etiquette
Courteous behavior is the standard for this class. Debate is highly encouraged and opinions, statements, and questions should be expressed in a logical and reasonable manner. 

As a courtesy, all electronic devices should be in the “off” position upon entering the classroom. Failure to do so interrupts the functioning of the faculty and fellow students.

Disabilities


“Students with disabilities that have been certified by the Office for Disability Services will be appropriately accommodated, and should inform the instructor as soon as possible of their needs. The Office for Disability Services is located in 150 Pomerene Hall, 1760 Neil Avenue; telephone 292-3307, TDD 292-0901; http://www.ods.ohio-state.edu/”
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	Week
	Day
	Reading
	Topic

	1
	1
	Carmen Course Page:
Syllabus & Schedule
	Introduction:
Structure of the Course
Music in the Marketplace: Art, Entertainment, Audiences, & Money

	 
	2
	Fink:
Chapter 2, pp. 27-37
	Musical Values and Transactions
Service, Experience, and Product
Songs & Songwriting

	2
	1
	Fink:
Chapter 2, pp. 38-56
	Music Publishing: From Sound to Paper
Music as Product
Origins of Copyright Law
Sheet Music Industry

	 
	2
	Fink: 
Chapter 1, pp. 3-26

Links:
Edison Historical Site
http://www.nps.gov/archive/edis/edisonia/sounds.html

Early American Record Piracy
http://www.mainspringpress.com/pirates.html
	The Record Industry: History and Musical Trends
Origins of Recorded Sound
Birth of the Record Industry
Copyright Law in the Recording Era




Review 1 Due: "Early American Record Piracy" (Carmen dropbox)

	3
	1
	Fink:
Chapter 3, pp. 57-80

Krasilovsky:
Chapter 2, pp. 14-28
	Records: Producing, Manufacturing, and Marketing
Recording Industry Patterns and Practices
Recording Artist Contracts

	 
	2
	 
	EXAM 1 

	4
	1
	Fink:
Chapter 5, pp. 111-126
	Radio: History and Musical Trends

	 
	2
	Fink:
Chapter 6, pp. 127-140

Reading:
Morford, All Hail the Death of Radio
http://www.sfgate.com/cgi-bin/article.cgi?file=/gate/archive/2005/03/02/notes030205.DTL
	Music in Broadcasting: Rise and Fall of Radio




Review 2 Due: "All Hail the Death of Radio" (Carmen dropbox)

	5
	1
	Fink:
Chapter 6, pp. 141-154

Reading:
American Bandstand
http://www.museum.tv/archives/etv/A/htmlA/americanband/americanband.htm

Music Television
http://www.museum.tv/archives/etv/M/htmlM/musictelevis/musictelevis.htm
	Music in Broadcasting: Television

	 
	2
	
	EXAM 2

	6
	1
	Krasilovsky:
Chapter 14 & 15, pp. 133-161
	Performing and Broadcast Rights

	 
	2
	Krasilovsky:
Chapter 16 & 17, pp. 161-181
	Songwriter Contracts, Royalties, Works for Hire

	7
	1
	Krasilovsky:
Chapter 38, pp. 366-368

Reading:
Dannen, Hit Men, pp. 31-57, Lullaby of Gangland

How Payola Went Corporate
http://www.nytimes.com/2005/07/31/weekinreview/31manly.html?_r=1&oref=slogin
	Payola: Then and Now

	
	2
	Fink:
Chapter 7, pp. 155-182

Krasilovsky:
Chapter 23 & 24, pp. 226-237
	Dramatic Music: Film & Television
Creativity, Technology, Rights

	8
	1
	Fink:
Chapter 9, pp. 197-222

Krasilovsky:
Chapter 26, pp. 247-254
	Advertising, Environmental, and Retailscape Music


	 
	2
	Reading:
Karmen, Who Killed the Jingle?, pp. 19-32, There Used to Be a Business Here
(Library reserve)
	Advertising, Environmental, and Retailscape Music, cont.

Review 3 Due: "Lullaby of Gangland" or "There Used to Be a Business Here" (Carmen dropbox)

EXAM 3 (available online after class, due before next class)

	9
	1
	Fink:
Chapter 13, 295-324

Reading:
Tindall, Mozart in the Jungle, pp. 47-57, Chapter 4
(Library Reserve)
	American Concert Life: History and Trends
European Tastes, American Patrons
PT Barnum and the Swedish Nightingale
From Aristrocracy to the Ford Foundation

	 
	2
	Fink:
Chapter 12, pp. 281--294

Reading:
Graham, Bill Graham Presents, pp. 172-197, Doing Shows

Goodman, The Mansion on the Hill, pp. 61-81, Riot on the Sunset Strip

(Library reserve)
	Concert Production and Venue Management

	10
	1
	Krasilovsky: 
Chapter 42, pp. 398-414
Reading:
Schwartz & Alderman, Sonic Boom, pp. 1-22, Introduction & Chapter 1
(Library reserve)
	Sonic Boom: MP3s and P2Ps
Piracy or Power to the People
RIAA, Metallica, and the FBI
Napster and Its Succesors

	
	2
	Readings:

The End of Big Music?
http://www.american.com/archive/2007/november-11-07/the-end-of-big-music

McLaren/Peretti, Media Virus
http://www.stayfreemagazine.org/archives/25/jonah-peretti-interview.html

Future of Music is Free
http://www.scena.org/columns/lebrecht/080123-NL-future.html

Net Neutrality
http://www.futureofmusic.org/articles/NNfactsheet.cfm
	Audience to Artist: Participatory Culture 
The End of "Big Music?"
The Role of iPods and iTunes
New Business Models: Arctic Monkeys, OK Go, Tenman Records, and Radiohead
Social Media




Review 4 Due: Pick one of the four assigned readings for today (in Carmen Dropbox)

	Finals Week
	Final scheduled according to University Academic Calendar
	EXAM 4 


